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History
Design Now! is a launch pad 
for young designers. Object has 
organised and presented this annual 
graduate exhibition (previously titled 
new design) since 2001- showcasing 
the work and nurturing the careers 
of over 120 graduates from 22 
universities over the past nine years.

With various awards, public exposure, 
extensive media coverage and a wide 
range of professional opportunities 
eventuating from the project, becoming 
a finalist in Object’s graduate exhibition 
is one of the most highly sought-after 
achievements of final-year design 
students across Australia.

As in the past, the outstanding 
graduates will be keenly watched 
by the industry, inspiring the next 
generation of stu dents and providing 
a new outlook for the public.

In 2010 the exhibition will present the 
work of the three most outstanding 
graduates in each of the following 
six categories: Design for the Built 
Environment; Design for the Body; 
Design for Communication; Design 
for the Home; Design for Industry and 
Design for Studio Production.

The selection process
Heads of Departments and lecturers 
from university art and design 
schools across Australia are asked to 
nominate up to three students who 
produced outstanding work in the 
final year of their degree. 

This resulted in over 250 nominations 
submitted for 2010 – our largest 
nominee pool ever! From these 
nominations, finalists are chosen 
by Object’s selection panel to be 
exhibited in the Design Now! 2010 
exhibition at Object Gallery. 
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The finalists

Design for The Body

Emi Fukuda

Danielle van Camp

Georgia Lazzaro

Design for industry

Tom Hussey

Zaki Arif

Harsha Ravi

Design for The Built environment

Erik Escalante & Alina McConnochie

Lucy Fuchsbichler

Hannah Ritchie Young

Design for The Home

Peter Bollington

Amy Carr Bottomley

Hamit Kuralkan

Design for Communication

Jessica Benhar

Matthew Lahoud

Madelin Fuller & Arielle Gamble

Design for studio Production

Eleni Antoniou Holloway

Michaela Bruton

Addison Marshall

Images: Hannah Ritchie Young, Princess Faffabout 
and her Edible Architecture: pink chair, dollshouse, 
2009. Wood, paint, sculpey, found dollshouse, 
digital prints
Photo: Rhian Birrel  



      
enquire
investigate/research  
before you visit

experience
The exhibition through 
questions and activities

extend
Your knowledge by further 
research, making, creating  
and designing.

Teachers notes

The field of design is a rich and 
exciting area to explore. Design Now! 
provides students with an opportunity 
to appreciate what is possible in 
design studies at a tertiary level.

The Design Now! education kit 
looks at the work of 8 of the young 
designers in the exhibition and 
encourages students to explore 
their work in more depth. Students 
are asked to enquire into particular 
art and design fields, techniques 
and materials, as well as, expand 
their knowledge and understanding 
by creating their own imaginative 
solutions to design projects.

This education kit covers a number of 
outcomes in the following courses.

Visual Arts: P1,P2,P4,P5,P6,P8; 
H1,H2,H4,H5,H6,H8

Visual Design: DM2, DM4, CH1, 
CH2,CH4

Design and Technology: P1.1, P2.2, 
P3.1; H1.1, H2.2, H3.1, H3.2

Throughout the kit you will find  
references to symbols,  
they refer to; 

The creation of this education kit was made 
possible through the generous support of the 
John T Reid Charitable Trusts. and the Ian potter 
Foundation and The Vincent Fairfax Family 
Foundation.
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Education Kit 
Written by Annette Mauer
Designed by Emily Priddel
Photography: various
Front Cover: Hannah Ritchie Young, 
Princess Faffabout and her Edible 
Architecture: pink chair,2009

Object: Australian Centre for Craft and Design is 
supported by the New South Wales Government – 
Arts NSW, and the Australian Government through 
the Australia Council, its arts funding and advisory 
body. Object also receives support through the 
Visual Arts and Craft Strategy, an initiative of the 
Australian, State and Territory Governments.
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Danielle van Camp
University of Technology sydney
Bachelor of Fashion and Textile Design

Images: Danielle van Camp, If I Were You, 2009.
Digitally printed silk, lamé, silk dupion, silk 
chiffon, silk taffeta, silk satin, silk organza, moiré

Van Camp’s year in France inspired 
her to explore the language of 
culture, re-invention and construction 
of identity that is found in French 
fashion. if i were You characterises 
the complex hybrid of imported 
identities that currently exist in 
French fashion houses. The visual 
intricacy created by combining 
surface manipulation and digital 
print mimics the complexity of 
cross-cultural collaboration. 
Sewing techniques, such as 
smocking, act as visual metaphors 
of transformation, while angular 
weaves and organic drapes reveal 
the meeting of structure and fluidity, 
strength and vulnerability. Placed 
within a directional international 
womenswear context, this range 
salutes a transgressive creativity, one 
that has the ability to transcend age 
and national boundaries.

Sketch a work in the exhibition and 
label the sewing techniques that 
Van Camp has employed.

Write a description of one of 
the works in the exhibition 
concentrating on formal elements 
such as pattern, texture, colour, 
form and shape. 

How does Van Camp convey the 
qualities of structure and fluidity 
strength and vulnerability in 
her garments? Indicate on your 
sketch where these qualities are 
expressed.

Fashion often draws on styles of 
other times and cultures. Look 
at the work of designer John 
Galliano, select one of his ranges 
and research the influences on 
these garments. 

http://www.fashion-era.com/
haute_couture.htm

http://designmuseum.org/design/
john-galliano

Hats have played a part in high 
fashion as well. Look at the work of 
British hat designer Philip Treacy.

http://www.philiptreacy.co.uk/

What is the meaning of ‘directional’ 
when applied to fashion?

Who in Australian fashion would you 
consider as creating ‘directional’ 
ranges in fashion? 

What is the meaning of Haute Couture?

Research some of the great French 
fashion houses such as Christian Dior, 
Balmain, Chloe, Yves Saint Laurent.

Look at the following site on an 
exhibition called The Golden Age of 
Courtier: Paris and London 1947 -1957

http://www.vam.ac.uk/vastatic/
microsites/1486_couture/index.php
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Emi Fukuda
RMiT University Melbourne
Bachelor of Fine Arts [gold and silversmithing]

Images: Emi Fukuda, My Childhood Habitat, 2009
polyurethane resin, pigment, glass, plastic wire, 
copper wire

Fukuda’s jewellery is inspired by her 
childhood experiences of the natural 
environment. She works intuitively, 
without following the traditional 
notions of jewellery design, to create 
small, colourful pieces that have 
an organic appearance. Fukuda 
is currently experimenting with 
polyurethane resin that creates a 
light and fragile sensibility, while still 
being sturdy and robust. 

My Childhood Habitat expresses 
the playful innocence of Fukuda’s 
childhood.

What does Fukuda’s work remind 
you of?

How does her work differ from 
more traditional jewellery?

List the colours she uses. How would 
you describe her colour palette?

Look at the of work by Lauren 
Simeoni and Melinda Young in the 
exhibition Unnatural/Naturally on 
the dhub website are there any 
similarities between the works in 
this exhibition and Emi Fakuda’s  
My Childhood Habitat

http://www.dhub.org/articles/1233

Create an invitation for an exhibition 
of Fukuda’s jewellery. Pay attention 
to the colours you would use.

Create a piece of jewellery using 
recycled materials that is inspired 
by your childhood or something 
occurring in nature.

Dinosaur Designs use polyester 
resin to create their jewellery 
and homewares. Look at their 
collections on the website

http://www.dinosaurdesigns.com.
au/about/

What are the benefits and 
drawbacks of using resins for 
making jewellery and other objects?
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Erik Escalante & Alina McConnochie
University of Technology sydney
Master of Architecture

Images: Erik Escalante & Alina McConnochie, 
High Density Extension of Beirut, 2009
plywood, perspex, aluminium, digital prints 

Recognising the pitfalls of recent 
major developments in the 
Middle East, as exemplified by 
the redeveloped Beirut Central 
District, Escalante and McConnochie 
have proposed a high density 
extension of Beirut City. The plan 
includes a system of differentiated 
neighbourhoods and a new rail 
transport hub, linking Beirut to other 
cities on the Mediterranean coast. 
Angled towers lean together around 
the train station. The connections 
between them allow for shared 
structural systems, shared sky 
lobbies and spatially diverse internal 
organization to suit a variety of 
tenants. As the towers taper towards 
the ground they open up large shaded 
public spaces, necessary in Beirut’s 
hot arid climate. Infrastructure 
becomes monument; however this 
train station is not just a singular 
entity. It is formed by the fabric of the 
city surrounding it.   

Look at another shaded 
urban space designed by 
LAVA (Laboratory of Visionary 
Architecture)  as the central part 
of the first carbon neutral city, 
Masdar City in Abu Dubai . View 
the fly through of the centre of 
Masdar City.

http://www.youtube.com/watch?v=I
b0efmhdmwY&feature=related

Re design an open space that you 
might find in your local community 
or in your school. What solutions 
would work best for the use of the 
space and the climatic variations 
found during the year.

Look at the slide show on this project.

http://www.mascontext.com/
university_works/uts_dab/
escalante_mcconnochie/index.html

What materials have Escalante  
and McConnochie used in their 
model? How important is the 
use of particular materials in 
architectural and urban planning 
models?

 Anthropomorphism is a term 
used to describe giving something 
human characteristics. How have 
the designers given the leaning 
towers a human quality?
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Hannah Ritchie Young
College of Fine Arts, University of new south wales
Bachelor of Design [environments and Textiles]

Images: Hannah Ritchie Young, Princess Faffabout 
and her Edible Architecture: pink chair, dollshouse, 
2009. Wood, paint, sculpey, found dollshouse, 
digital prints
Photo: Left: Samantha Mintio RIght: davemiles

Princess Faffabout and her edible 
Architecture is an installation that 
explores the relationship between 
the ‘self’ and the built environment 
of the city, with specific attention to 
the notions of home, neighbourhood 
and urban estrangement. This work 
commenced in Cardiff, Wales during 
Cityscapers: Cardiff Chimera 2020, 
a Richard Goodwin international 
Porosity Studio sponsored by The 
British Council in April 2009. It was 
completed in Sydney at the University 
of New South Wales, College of Fine 
Arts in June 2009. Using a chair 
and a dolls house to intervene in 
her surroundings, Ritchie Young 
attempts to allay the sense of anxiety 
and disconnection often felt in 
contemporary urban life.

Why has Ritchie Young chosen a 
chair and dolls house to intervene 
in the surroundings?

How has she transformed these 
objects and what has been the 
effect?

How has Ritchie Young injected her 
work with humour and whimsy? 
Does this support her message or 
detract from it?

Stage a debate about the value 
of art interventions. Are they a 
legitimate form of art or are they 
merely vandalism or protest?

Intervene in your school or 
classroom with an installation that 
can be easily removed. Ensure that 
your intervention communicates a 
message.

Think about ways we could connect 
people more who live in large cities 
or even smaller towns.

What is an art intervention?  
Look at some early examples of 
interventions.

What are the differences between 
and an authorised intervention and 
an illicit one? Find examples of 
both types.
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Jessica Benhar
College of Fine Arts,University of new south wales
Bachelor Design [Product and graphic Design]

Images: Jessica Benhar, Behind the Stuff, 2009
Flash Website

Before we’ve even purchased a 
product in the store, it’s likely to have 
travelled halfway around the world, 
released carbon emissions into the 
atmosphere and created waste at 
each stage of its manufacturing 
process. Behind the stuff is an 
internet activist campaign that 
looks into the everyday things we 
eat, wear and use. By making the 
hidden costs to humans, animals 
and the environment transparent 
the campaign could potentially help 
people have a better understanding 
of their own impacts on the planet. 
Benhar’s animations take on the style 
of information diagrams, illustrating 
the statistics and processes through 
cartoons. Taking inspiration from 
internet viral campaigns, Benhar’s 
aim was to create something that 
inspires end-users to want to pass 
it on, encouraging the longevity of 
this project and it’s far-reaching 
influence. 

Object gratefully acknowledges the 
assistance of COFA with this project.

What message  is Benhar 
communicating to her audience?

Why do you think she uses a cotton 
t shirt as the example in her film?

What makes her video and images 
so effective?

Consider the role design has 
to play in the way we think and 
act. Designers are no longer 
creators of ‘stuff’ but want to raise 
awareness of the impact humans 
have on the environment. 

William McDonough is one of the 
world’s foremost design thinkers 
and author of Cradle to Cradle.

Visit his website and read some of 
his writings and speeches. You will 
find them inspirational.

What is viral marketing or a viral 
campaign?  Find examples of 
successful viral campaigns

www.behindthestuff.com
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Amy Carr-Bottomley
RMiT University, Melbourne
Bachelor of Arts [Textile Design]

Images: Amy Carr-Bottomley, Origamic Textiles, 
2009. Polyester, wool, magnets, digital prints

After completing work experience 
with the design department at GM 
Holden, Carr-Bottomley received a 
research grant from The Cooperative 
Research Centre for Advanced 
Automotive Technology. This allowed 
her to investigate the application of 
origami tessellation patterns and 
theories to textiles. Carr-Bottomley 
developed origamic Textiles which 
are fabrics that are both flexible and 
rigid enough to hold and release 
form as a result of the folding, 
moulding and heat setting of their 
thermoplastic fibres. Thermoplastic 
fibres can be produced from recycled 
P.E.T., thus making a sustainable 
product. Reacting to changing 
lighting conditions, the textiles 
reveal different shadow patterns and 
interesting textural surface designs 
making them a unique alternative to 
currently available interior textiles.

Sketch an example of the Origamic 
textiles.

List ways that these fabrics could 
be used.

Compare Danielle Van Camp’s 
folded and structured garments 
with Amy Carr Bottomley’s fabric. 

Design your own fabric based on 
origami patterns

http://www.origami.com/

LAVA (Laboratory of Visionary 
Architecture) created Origami Tigers  
displayed outside Customs House in 
Sydney for Chinese New Year 2010. 
Look at the video.

http://www.youtube.com/
watch?v=wc0BFfmcXTI

Discover origamic tessellations at 
a number of websites.

Look at the research undertaken by 
The Cooperative Research Centre 
for Advanced Automotive Technology

http://www.autocrc.com/rp-msm.htm

What are the advantages of 
thermoplastic fibres in industry?

Find other examples of the 
automotive industry influencing 
areas of design.
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Harsha Ravi
Monash University, Melbourne
Bachelor of industrial Design [Transport Design]

Images:Harsha Ravi, Airavata: The Mount of Kings, 
2009. Ureol, object printed plastics, abs, acrylic, mdf

Airavata is a 4+1 microlimousine 
designed for India in 2018, and will 
form part of the niche market of 
energy efficient ‘small-premium’ 
vehicles. It caters to the functional 
and stylistic needs of the country’s 
new consumers. The car is 
inspired by a love story between 
a newly-engaged couple, Avinash 
& Samyukta Patel. The groom is 
very Westernised in style but boldly 
upholds Indian values, and the 
bride adores Eastern dress patterns 
with a distinct contemporary spin. 
As an exchange of dowry for the 
wedding, their parents want to give 
them a new car to kick off their 
lifetime together as an inseparable 
couple, and responsible consumers. 
Custom-designed to be a chauffeured 
experience in the foreseeable future, 
Airavata adopts significant cultural 
symbols, combined with cutting-edge 
propulsion technologies, to create 
a visually enticing and marketable 
transport solution

Ravi has made a prototype of his 
car design. What is a prototype and 
why are they so important?

Which aspects of the car might 
relate to the Indian sari or the 
male dhoti?

http://www.devi.net/shakti/sari/
dhot.html

The Taj Mahal was built by a 
Mughal Emperor for his wife. How 
does this relate to Airavata?

Where can you find the diamond 
patterns in this display and the 
prototype?

Look at the book produced to 
accompany the prototype. Does 
this expand our understanding  of 
this work?

Car design is sometimes inspired 
by living things. Look at the 
Volkswagen Beetle or the Jaguar. 
Which animal inspired the design 
of Airavata?

Design a car inspired by an animal 
of your choice. Consider the form, 
shape and colour.

Ravi has used a narrative to give 
his design an extra edge. Design a 
car and write your own narrative to 
go along with it. Think about your 
clients and how you could market 
the car to them.

Architecture and design often 
involve cultural symbols.

The diamond pattern on the wheel 
arches of Airavata replicate the 
pattern found on the exterior tiles 
of the Taj Mahal. Look at the image 
found on the site below.

http://www.gettyimages.com/
detail/200275084-001/The-Image-
Bank

The seats in Airavata can be taken 
out and be transformed into a 
swing known as a ‘jhula’

What are ‘jhulas used for in Indian 
culture?
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Eleni Antoniou Holloway
national Art school, sydney
Bachelor of Fine Arts [Ceramics]

Images: Eleni Antoniou Holloway, Stacks On, The 
Reclining Nude, Fox Dreaming, Ode to Socrates, The 
Hairy Hare; all from the series Ten Tales in clay, 2009. 
earthenware

Antoniou Holloway’s love of the 
narrative is a strong element in her 
body of work. In her series 
Ten Tales in Clay she combines 
personal visions, memories, 
mythologies and fables; bringing to 
life her own childhood stories. 
Antoniou Holloway enjoys the 
spontaneity and energy of handbuilding 
and combines this with throwing and 
modelling techniques. Using glazes 
that are contemporary recreations 
of sancai, or lead glazes used by the 
Romans, English and Chinese, she 
references ancient cultures, their 
rituals and their gods and goddesses.

What aspects of this series of ceramics 
make it unique and interesting?

How does  Antoniou Holloway’s 
work differ from the other work in 
this exhibition?

Antoniou Holloway has based her 
work on a series of narratives. 
Explore the work of Vipoo Srivilasa 
another  ceramic artist whose 
work also explores the narrative 
possibilities of ceramics.

http://www.ceramicstoday.com/
potw/vipoo_srivilasa.htm

Create a ceramic work inspired by 
a fable or nursery rhyme.

Research the sancai glazed pottery. 
Where and when did it originate? 
How many colours are used?

List 3 handbuilding techniques.


